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COMING EXHIBITIONS 

IN May a group of five exhibitions 
will occupy the galleries of the east 
wing: the thirty-second annual ex- 
hibition of American water colors; the 
eighth annual exhibition of miniatures 
shown by the Chicago Society of Minia- 
ture Painters; paintings by Louis Rit- 
man; wash drawings by Henry G. 
Keller; photographs by members of the 
Chicago Camera Club. The exhibition 
period is from May n to June 6, in- 
clusive. 

The annual exhibition of American 
water colors, pastels, and miniatures will 
include, as in previous years, the "rotary 
exhibition" of the American Water 
Color Society. Two prizes will be given 
in this spring exhibition: the William H. 
Tuthill prize of $100, offered for a 
meritorious work in pure water color by 
an artist residing in Chicago or within 
fifty miles of it; and a prize of $75, 
offered by C. E. Kremer, as a second 



prize, for a pure water color by any ex- 
hibiting artist. These prizes will be 
awarded by the jury of selection, which 
is composed of the following artists: 
Paul Bartlett, Marie E. Blanke, Karl 
A. Buehr, Frederic M. Grant, Marian 
Dunlap Harper, Irma Kohn, and Albert 
H. Krehbiel, acting in conjunction with 
the art committee of the Art Institute. 

The eighth annual exhibition of 
miniatures held by the Chicago Society 
of Miniature Painters will consist of 
original miniature paintings never before 
shown at the Art Institute. The jury 
of selection comprises Eda Nemoede 
Casterton, Ethel L. Coe, Magda Heuer- 
mann, Anna Lynch, and Carolyn D. 
Tyler. 

The collection of paintings by Louis 
Ritman will consist of about fifteen 
works. Mr. Ritman was born in Odessa, 
Russia, about thirty years ago. He 
studied art at the Art Institute School 
and later at the Ecole des Beaux-Arts, 
Paris, with Jean Paul Laurens, and 
Fernand Piestre Cormon. He has ex- 
hibited at the Paris Salon and at various 
American galleries, including the Art 
Institute, where* in 191 5, he placed on 
view a group of paintings of sunlight 
and the figure out of doors — the fruitful 
result of a period of work in Giverny, 
France. He has also studied with 
Frieseke, to whose painting his own bears 
a superficial resemblance; for both 
artists, by means of a few themes often 
repeated, devote themselves to depicting 
the play of light on form. Mr. Ritman 
is represented in the city-owned collec- 
tion by the painting "Hollyhocks," 
which was purchased by the Commission 
for the Encouragement of Local Art. 
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Henry G. Keller, Instructor in Water 
Color in the Cleveland School of Art, 
will exhibit mostly works in tempera and 
water color, with a few oil canvases giv- 
ing points of emphasis. Mr. Keller is a 
native of Cleveland, but most of his art 
study was done in Germany — at 
Diisseldorf and at Munich, where he was 
awarded a silver medal in 1902. He is 
a painter of versatility who has partic- 
ularly distinguished himself in his work 
on animal subjects. 

The Chicago Camera Club will hold 
its exhibition in Room 259, the third of 
its seventeen annual exhibitions to be 
held in the Art Institute. This club, 
under the able presidency of Walter F. 
Wienecke, is an enthusiastic and active 
organization of non-professional but 
zealous workers in photography, and 
there is promise that the coming collec- 
tion of pictorial photographs will be the 
best ever shown. There is a critical jury, 
and everything is being done to keep the 
work upon a high artistic plane. 

From June 1 8 through July 1 1 the 
temporary exhibition galleries will be 
given over to the annual showing of the 
work of students of the Art Institute 
School and the twenty-seventh annual 
exhibition held by the Art Students' 
League of Chicago. In the latter the 
following seven prizes are to be awarded 
by a jury elected by officers of the 
League: the W. O. Goodman prizes 
amounting to $100; the Municipal Art 
League prizes amounting to $100; the 
Art Institute Alumni Association prize 
of $25,* the T. J. Keane prize of $10; 
the F. J. Kendall prize of $5; the Art 
Students' League prizes (two) of $50 
each. 



For the remainder of the summer 
several loan collections of paintings will 
be shown. Announcement of the fall 
and winter exhibitions will be made in 
the September Bulletin. 

CURRENT EXHIBITIONS 

THE annual Chicago architectural 
exhibition occupies, until May 5, 
eight galleries of the east wing. 
In addition to the regular display of 
photographs, plans, and drawings, there 
is an unusually large number of models 
of buildings, fountains, and sculpture 
groups and an effective selection of 
furniture and tapestries lent, for the 
most part, by the Tobey Furniture 
Company, John A. Colby and Sons, and 
William Baumgarten. The gallery de- 
voted to the exhibits of the Chicago 
School of architects wears a festive 
aspect, to celebrate the emergence of 
that school as a unified exhibiting group 
of designers. Louis Sullivan, who in a 
sense is the father of the Chicago School, 
is represented by about thirty drawings 
and photographs which illustrate well 
the great variety of his work. Mr. 
Sullivan explains the ideals and aims of 
the school as follows: 

"The purpose of this movement is to 
arrive at a plastic architecture, in con- 
tradistinction to a purely intellectual 
architecture, as represented by the 
Greeks, and the emotionalism of the 
medieval period, as expressed in the 
Gothic cathedrals of northern France. 

"The need of today is for an architec- 
ture based strictly upon utilitarian con- 
ditions and developed in such wise that 
these utilitarian conditions may find full 



